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G. Scott MacLeod at his animating stand. Photo by Maria Ezcurra. Online Editor Yannick Carrier at the National Film
Board of Canada. Photo by G. Scott MacLeod.

OFFLINE EDITING

Rebecca Arsenault edited The Abenaki — People of the Dawn. Rebecca first established
a chronology with the recording of Mike's story and it was then transferred into Final
Cut Pro (digital editing software). This enabled Rebecca to create a timeline and
estimate the length of the animation. Jo Meuris stabilized the jpegs for each animation
and then made QuickTimes of each sequence. Rebecca then placed the QuickTimes in
the timeline. Once the assembly and storyline were secured, we decided upon a series
of camera moves. This involved moving the focal point right or left or pulling in and or
out. These movements were necessary as many of my images are one-cell animations
and often very static images if left full frame. In other words, once the drawing
unfolded and became static it was important to have the focal point change

to maintain a visual flow in the image. Once | felt that the edit served the story,
Rebecca locked the picture for the online phase of the editing.

ONLINE EDITING

| submitted the offline version of the film to the National Film Board of Canada’s ACIC
(Aide au cinéma indépendant, Canada) program in order to get access to high-quality
post-production facilities and experienced technicians. This was extremely helpful to
me in the online edit and sound mix phases of the animation. The online edit was done
by editor Yannick Carrier over the period of one week. Yannick worked in HD using

an AVID editing system. At this phase we added the animation sequences that were
reworked in After Effects by special effects animator Jo Meuris. Once Yannick cropped
the images according to the 16 X 9 widescreen aspect ratio, we finalized all the camera
moves and did the colour correction and contrast adjustments.
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Robert Seven Crows playing Native Drum. Photo by G. Scott MacLeod. Sound Designer Stacy Le Gallee and Sound Mixer Jean-Paul Vialard
at National Film Board of Canada. Photo by G. Scott MacLeod.

MUSIC

For the soundtrack we worked with traditional First Nations musicians Robert Seven
Crows and Nathalie Picard. Stacy Le Gallee recorded a variety of Robert's percussion
work as well as him singing along with his drumming. We chose a haunting song
entitled “L'Appel du Nordet” from Nathalie Picards album Listening Through the
Wind for the beginning and end of the animation. For the Roger’s Rangers animation
sequence we chose a fife and drum piece from the 78th Fraser Highlanders.

SOUND DESIGN

During the sound design process Stacy Le Gallee selected sound effects from online
banks of sounds to contextualize my animations. We selected environmental sounds
such as water, wind, birds, fire, footsteps in the snow and so forth. The challenge when
selecting these sound effects was to marry both music soundtrack, found sounds and
sound effects together. Successful sound designs are ironically the ones that do not
jump out but rather serve the story and the images that make up the film.

FINAL MIX

Stacy and | worked with sound engineer Jean-Paul Vialard at the National Film Board of
Canada to do our final stereo and 5.1 Surround Sound mixes. This was done in Theatre
3, which is a full-size cinema with a mixing console in front of the film screen. During
the four day session we adjusted the levels of the music tracks and sound effect tracks
and added some light reverb to some of the music passages to create larger spaces

in the soundtrack. Jean-Paul also created a wide 5.1 stereo mix to suggest the vast
open space of Quebec. He played with the positioning of individual tracks in the five
speakers to reflect what was happening in the film, such as the geese traveling from
left to right across the screen.
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GRAPHIC DESIGN

The final stage of this project was to create the DVD box graphics and a promotional
poster for our screenings. | once again worked with Jess and Elisabeth Charbonneau at
TagTeamStudio.ca. They have done great work on my former projects. They designed
all the elements of this DVD from the box layout to the education package and learning
guide. What | have looked for in this type of design is a theme or message clearly
conveyed, content that is easy to read and a key image that reflects the story. After

all the work we put into a production, | believe it’s crucial to make a well-designed

and asthetically pleasing package, especially if it is going to be marketed to the
educational sector.

TagTeam Studio graphic design package.
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20 ABENAKI-RELATED WEBSITES

www.elnuabenakitribe.org

www.nedoba.org
www.canadiana.ca/citm/themes/aboriginals/aboriginals8_e.html
northernwoodlands.org/outside_story/article/hunting-with-the-abenaki
www.bethelhistorical.org/A_River%27s_Journey.html
freedomandunity.org/first_people/abenaki.html
www.cowasuckabenaki.com/timeline.html
en.wikipedia.org/wiki/Abenaki_people
www.bartletthistory.org/bartletthistory/beginnings.html
academics.smcvt.edu/winooskimills/Abenaki/Abenakiframe.htm
www.learner.org/interactives/historymap/indians5.html
www.museedesabenakis.ca/

cowasuckabenaki.com/blog/?p=34

www.regimental.com/music/the-pipes-and-drums-of-the-78th-highlanders.html
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PEOPLE

www.nfb.ca/explore-all-directors/alanis-obomsawin

www.pbs.org/art21/artists/william-kentridge

MUSIC

www.youtube.com/watch?v=x8H_s_2aAL0
www.youtube.com/watch?v=-vOjjKlcGyk&playnext=1&list=PL8D4E7D8DAACE1FF2
www.youtube.com/watch?v=7DTTCYupRTw
www.youtube.com/watch?v=2XLBhn2LZ5|

allthingsquebec.wordpress.com/2010/01/24/sylvain-rivards-traditional-drum-abenaki-

algonquin-quebec-first-nations/

HISTORY

www.manataka.org/page380.html
www.accessgenealogy.com/native/tribes/abenaki/abenakihist2.htm
faculty.marianopolis.edu/c.belanger/quebechistory/encyclopedia/abenaki.htm
www.bigorrin.org/abenaki_kids.htm

www.tolatsga.org/aben.html

BOOKS

The Voice of the Dawn: An Auto-history of the Abenaki Nation. Frederick Wiseman,
Univ. Press of New England, 2001.

The Identity of the Saint Francis Indians, Gordon Day, National Museum of Canada, 1981.

NFB FILMS

Survival in the Bush, 1954, 30 min. Directed by Bernard Devlin.

Mother of Many Children, 1977, 58 min. Directed by Alanis Obomsawin.
Is the Crown at war with us? 2002, 96 min. Directed by Alanis Obomsawin.
Our Nationhood, 2003, 97 min. Directed by Alanis Obomsawin.

César’s Bark Canoe, 1971, 58 min. Directed by Bernard Gosselin.

Waban-aki: People from Where the Sun Rises, 2006, 104 min. Directed by Alanis Obomsawin.
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